
 
 

 

 
Concert Zero: University of Toronto Electronic Music Studio (UTEMS) and 
MInUTOR (Music Innovation University of Toronto) Presents:  
 
Sunday, December 11, 2022 at 7:30 pm | MacMillan Theatre, 80 Queen’s Park 
 
 
Concert Zero is made possible by the generous support of UTEMS, MacMillan Theatre 

and the UTEMS technical team. 

 
 
PROGRAM 
 

 

1. Microplastics (2021)  — Manuella Blackburn   (8:07) 

2. Hydra (2022) — Véro Marengère     (6:00)  

3. Xenoia (2017) — James O’Callaghan    (8:04) 

4. Feather (2015) — Cat Hope & Stuart James   (9:04) 

5. iSAD (2021) — Steven Webb     (13:43)  

6. MerzRe [#1] (2021) — Nolan Hildebrand    (6:01) 

7. 799,455 (2018)— Maksym Chupov-Ryabstev   (3:14) 

8. Entendre la sensation (2021) — Juan Cáceres Avitia  (6:42)  

 
 
 

 
 

 

 

We wish to acknowledge this land on which the University of Toronto operates.  

For thousands of years it has been the traditional land of the Huron-Wendat, the Seneca, and the 

Mississaugas of the Credit.  

Today, this meeting place is still the home to many Indigenous people from across Turtle Island and 

we are grateful to have the opportunity to work on this land. 



 

Microplastics (2021) — Manuella Blackburn 

 

Microplastics is an acousmatic work derived solely from plastic sound sources. These 
sounds are predominately from waste accumulated from household use (empty milk 
containers, bottles, straws, lids, cling film, and wrappers). 
 

Further sources were captured at the Manchester Education Centre and Materials 
Recovery Facility in Sharston (England, UK), which illuminated ways in which plastics are 
separated and sorted by the Aladdin machine. This visit provided an eye-opening visual 
for the monumental scale of plastic waste, which is represented sonically half-way 
through the work through an unprocessed raw recording of plastic rubbish being 
dumped out into a colossal mountain of unbelievable proportions. 
 

Yet further to these recordings and sources are sounds collected from micro-sized 
plastics, sourced from the south coast of England curtesy of Rob Arnold (visual artists 
and microplastics cleanup expert). These microplastic pieces, no larger than 5 mm in 
diameter are a mix of worn-down plastic remnants of past plastic objects (lids, shards, 
tubing, rims and strips) and ‘nurdles’ or ‘bio-beads’ waste, which present hazardous, 
detrimental ecological damage to marine life and the environment. The plastics industry 
convert nurdles into plastic products, however the movement and transportation of 
these tiny pellets of plastic regularly encounter accidental spills, spreading out into water 
and drainage systems. Bio-beads are equally problematic, entering the sea via their use 
in sewage filtration systems. These minuscule plastic particles can be mistaken for food 
by marine life and birds in the environment. 
 

This work explores the sound world of this disastrous pollution and unfortunate particles 
debris that now inhabit the world in insurmountable quantities. 
 

 

Hydra (2022) — Véro Marengère 

 

Hydra is a 3D video artwork made with photogrammetry, scanning, 3D modeling and 
animation. The sounds are made exclusively from granular synthesis and voice synthesis 
via SuperCollider. The work evokes the quiet strength of plant beings. From being nearly 
totally paralyzed in a “natural” environment to being fully mobile and vibrant in an 
“artificial” environment, the plant no longer resembles a plant, but rather more an algae 
or mineral being. The work questions our tendency to oppose the natural of the 
unnatural. In this meditative and benevolent 3D alterworld, plants explore the ambiguity 
of their own identity. 
 

Xenoia (2017) — James O’Callaghan 

 

Xenoia is an acousmatic version of a mixed-media piece composed in collaboration with 
soprano Sarah Albu. In this work, different animal vocalisations constantly transform into 



 

one another and are juxtaposed against extended manipulations. The form of the piece is 
related to one of Zeno’s paradoxes, where that which is in locomotion must arrive at the 
half-way stage before it arrives at the goal. These successively shorter half-way points 
are presented in reverse, where the musical energy of the piece unfolds through bursts 
of noise separated in successively greater distances. These kinds of ‘big bangs’ which 
unfold all the materials of the piece into a warping menagerie of being-transformation. 
 

Feather (2015) — Cat Hope and Stuart James 

 

Feather (co-composed with Stuart James). Commissioned by the Totally Huge New 
Music Festival. For spatial speaker arrangement. 
 

iSAD (2021) — Steven Webb 

 

iSAD or ‘Internet Separation Anxiety Disorder’ is a term used online to describe the 
anxious feelings associated with being separated from the digital world for an extended 
period of time. During the pandemic, this digital separation manifested with real 
consequences, as any loss of signal led to a loss of communication with other humans 
entirely. 
 

Exploring online forums during the first COVID lockdowns of March-December 2020, 
led me to encounter other peoples’ stories of their battles with loneliness, and 
highlighted to me the importance of digital spaces in contemporary social life. 
Intersecting with these spaces are AI Bots, which are becoming an increasingly frequent 
part of moderating online communities. 
 

I posed questions to the AI GPT-3, asking it about happiness, predictions for the future, 
and how it felt to be separated from humans. Compiling these answers, I interspersed 
them with the sounds of 1990s Apple Macintosh computers, and a poem by Victoria 
Liao. 
 

iSad—a friend 

Or a closet face 

at home to mend 

and clothed to send 

to caustic space?  
 

Is ad a friend, 
or made to end?  
A cause to pace  
home to amend  
that sad’s a face, 
lost to a rend.  
 



 

I sat a friend 

at home to mend. 
 

MerzRe [#1] — Nolan Hildebrandt (2021) 
 

Merz Re [#1] uses recordings of performances of four of my original graphic scores from 
my Open Graphic Research Project as its main sonic material. As such, the work draws 
heavily from the Musique Concrète genre where recorded sounds are used as the 
foundation of the music.  
 

Merz Re [#1] is inspired by dada artist Kurt Schwitters and his concept of Merz. 
Specifically, I was intrigued by his Merzbau which was a type of sculpture installation 
work that was built on and into different houses where Schwitters and his family resided 
throughout their lives. Although Schwitters’ family lived in the Merzbau, he would often 
“bring friends and artists over to contribute to a room, a shelf, or a column for example”. 
Like Schwitters’ Merzbau my work is based on the collaborations I have had working 
with performers to sonify my open graphic scores.  
 

The work is also heavily inspired by Japanese noise artist Masami Akita who performs 
under the moniker Merzbow. The name Merzbow reflects Akita’s dadaist influence and 
junk aesthetic which is characterized through the use of homemade instruments and 
analog equipment like guitar pedals and “no-input mixers”.  
Like Schwitters, I will continue to use recordings from my Open Graphic Score Research 
Project as material for future compositions and carry around the recordings as 
Schwitters carried around the Merzbau “like a snail shell”. 
 
Orchard, Karin. 2012. “Kurt Schwitters: Reconstructions of the Merzbau.” Tate’s Online Research Music 
Journal. UK: Tate Modern. https://www.tate.org.uk/research/tate-papers/08/kurt-schwitters-
reconstructions-of-the-merzbau 
 

Performers: 
Sylvia Hinz, recorders 

Freddi Börnchen, oboe 

Stef Haynes, saxophone 

Shane Parish, electric guitar 
Brian Ellis, classical guitar and voice 

Tristan Zaba, voice 

Scott Jodoin, piano 

Dejana Sekluic, violin 

Tim Roth, percussion 

Jasmine Tsui, percussion 

Joyce To, percussion 

Cameron Denby, percussion 

Nolan Hildebrand, “no-input mixer” 



 

 

799,455 — Maksym Chupov-Ryabstev (2018) 
 

799,455 is (one of) the official number(s) of government sanctioned executions during 
the totalitarian reign of Joseph Stalin. A body count that is significantly below the real 
numbers, exceeding many millions, drastically underplays the destructive nature of 
humankind unto itself in the hands of dictatorial powers. 
 

This work explores motifs that reflect on the rapid, unpredictable, and barbaric actions of 
a nation's security forces that served specifically to exterminate their own. 
 

Entendre la sensation — Juan Cáceres Avitia (2021) 
 

What matters here is the double meaning of the French verb “entendre”: to listen and to 
hear, but also, to understand. 
 

 


	Concert Zero: University of Toronto Electronic Music Studio (UTEMS) and MInUTOR (Music Innovation University of Toronto) Presents:
	PROGRAM


