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University of Toronto Symphony Orchestra

Uri Mayer, conductor

PROGRAM
Non-Destructive Classical Music Gary Kulesha
(b. 1954)
Chad Heltzel, conductor
Piano Concerto No. 3 Béla Bartok

(1881-1945)
i.  Allegretto

ii. Adagio religioso
ii.  Allegro vivace

with Sae Hae Bae, piano
2017-18 UTSO Concerto Competition winner

Intermission
Fancy Free Ballet Suite Leonard Bernstein
(1918-1990)
i.  Enter Three Sailors
ii. Scene at the Bar
ii. Enter Two Girls
iv. Pas de Deux
v.  Competition Scene
vi. Variation | (Galop)
vii.  Variation Il (Waltz)
viii. Variation lll (Danzon)
ix. Finale
We've Got It Ron Paley

(b. 1950)
Ron Paley, conductor and piano
with the University of Toronto Jazz Orchestra
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PROGRAM NOTES

Non-Destructive Classical Music
for Orchestra was composed in

the spring and summer of 2018. It
was written to celebrate the 100th
anniversary of the Faculty of Music at
the University of Toronto, for Maestro
Uri Mayer and the University of
Toronto Symphony Orchestra.

The work is in one movement with
three parts. A sharply rhythmic
trumpet figure starts the work, and
returns as an important rhythmic and
pitch motive throughout. Shortly after
the opening, the lower instruments
accompany a long melody in the
violins and flutes. Both of these
elements become the basic material
of the piece: the melody recurs in
many guises, in fragments and in
chorales; the accompanying figure

is harmonized exclusively in 11th
chords, historically the least favoured
variation on a traditional triad. A
second melody appears. It also
recurs through the work, but is less
important than the first melody. The
fast first section dies down and the
middle slow section begins, a more
textural section in which 11th chords
compete. A very traditional chorale

appears with highly chromatic

11th chord embellishments; this is
repeated almost like a chaconne,

but also dies down for a return of the
chordal textures. The final fast section
begins and recapitulates all the main
ideas. The work ends triumphantly.

The title does not actually have a
specific meaning. My wife and | were
watching a movie at home

one evening, with subtitles. Besides
the text of the speech, the subtitles
provided short descriptions of the
background music and sound
effects. At one point, the music was
described as “destructive classical
music.” | immediately wanted to use
the title for a work, but this particular
piece is so lyrical and melodically-
driven that | had to add the “non-" in
front of “destructive.”

Program note by composer
Gary Kulesha.



Béla Bartok’s Piano Concerto No. 3
was the composer’s last complete
work and marked his musical farewell
to the world; he passed away
quickly after the near-completion of
the score in 1945. Only four days
before his death, Barték’s friend

and musician Tibor Serly found him
sick and surrounded by medicine

in his apartment as he desperately
tried to finish the orchestra score

of the concerto. Bartok left for

the hospital with only seventeen

or eighteen measures remaining,
which would later be filled by Serly,
who understood the composer’s
shorthand.

Intended as a birthday gift for his
wife, Ditta, Piano Concerto No. 3

is not written in the same fiery and
incisive manner as the previous
concerti, but assumes a calm and
lyrical character suited to Ditta’s
playing. The first movement,
Allegretto, features melodies in the
piano with syncopations that are
reminiscent of a folk-dance tune. The
second movement, Adagio religioso,
is based off the third movement of
Beethoven'’s String Quartet, Op. 132,
“Heiliger Dankgesang” (Holy song

of thanksgiving). The movement
opens with a serene passage in the
strings, joined later by the piano
playing hymn-like phrases. The
middle section contrasts with the
opening and is filled with bird calls
and short, repetitive motives before
returning to the opening material.
The final movement, Allegro vivace
(a term supplied by editors) features
a cheerful main theme, that is

again suggestive of folk dance, and

contrasting contrapuntal sections.
The work features Bartok’s spirit
throughout - despite its last measures
being completed by Serly.

Program note by Nina Jeftic with
notes from The New York Philharmonic
Guide to the Symphony.

Conceived for the Ballet Theatre,
Fancy Free (1944) was the first
collaboration between Bernstein and
Jerome Robbins, culminating in West
Side Story (1957). Bernstein’s love

of New York nightlife is reflected in
the score where Stravinsky meets
Boogie-woogie, lindy-hop, and soft-
shoe shuffle. Swing jazz was the
craze, and bebop was emerging.

“Big Stuff” opens the scene crooning
over the radio. Snare drum rim shots
count in the orchestra: “a one, two,
three, four!”. Then “Enter Three
Sailors,” on 24-hour shore leave and
prowling for women. We hear stride
piano, a style Bernstein enjoyed. The
sailors stop for a drink in “Scene at
the Bar” where the piano vamps to
an empty salon. Leaving the bar, they
meet their first New York woman

in “Enter Two Girls.” The slippery
trombone depicts the woman'’s
teasing, as two sailors chase after
her. The third sailor meets a second
woman who partners him in “Pas de
Deux” where the trumpet’s lazy and
sensual melody reaches a passionate
climax with Broadway orchestra.

The lads realize their predicament:
three men, but only two women, and
hold a “Competition Scene” dance-
off, where the loser will go dateless.
“Galop” recalls Looney Toons, “Waltz”



is a soft seduction, and “Danzon”

is Cuban-flavoured. The sailors are
evenly matched and brawl in “Finale”
as the women run away. Left alone
and feeling sorry for themselves, they
head for another drink at the bar.

A new woman saunters across the
stage, sending the three sailors off in
hot pursuit.

Program note by Samuel Tam.

BIOGRAPHIES

Uri Mayer, Professor and Director of
Orchestral Studies at the University of
Toronto, has taught on the faculties
of the University of Michigan in Ann
Arbor, Rice University Shepherd
School of Music in Houston, McGill
University in Montreal and at the
Glenn Gould School of the Royal
Conservatory of Music.

Renowned for his strong command
of broad symphonic, operatic

and ballet repertoire, Mayer has
guest conducted many of the
leading orchestras around the
world including Canada’s Montreal,
Toronto, Winnipeg and Vancouver
symphonies, the Houston and
Utah symphonies in the U.S.,
London Mozart Players and the
English Symphony Orchestra, NDR
Philharmonie in Hannover, Slovak
Philharmonic, Budapest, Belgrade
and Sophia Philharmonics, Israel
Philharmonic, NHK Orchestra and
Osaka Symphony in Japan and
National Symphony of Taiwan. He
served as Principal Conductor of the
Kansai Philharmonic Orchestra in
Osaka, Japan and Atrtistic Director of
the Israel Sinfonietta.

In Canada, Mayer was Music Director
of the Edmonton Symphony and
Orchestra London. Mayer has led

numerous opera productions in
Canada, the U.S., the Netherlands,
Hungary and Israel including The
Barber of Seville, Cosi fan tutte,

Don Giovanni, Rigoletto, The Flying
Dutchman, Salome and The Cunning
Little Vixen.

Some of the distinguished soloists
who have collaborated with him
include Elly Ameling, Kathleen Battle,
Maureen Forrester, Frederica von
Stade, ltzhak Perlman, Pinchas
Zukerman, Mstislav Rostropovich,
Yo-Yo Ma, Claudio Arrau, Emanuel
Ax and Sir Andras Schiff. Mayer

has recorded for the Arabesque,
CBC, Denon Japan, Hungaroton
and Koch labels. Under his direction
the Edmonton Symphony became
one of Canada’s most frequently
played orchestras on radio. They
were awarded the Grand Prix du
Disque-Canada for Orchestral Suites
of the British Isles and nominated for
a JUNO award for their Great Verdi
Arias with Louis Quilico.

In 2009, the University of Western
Ontario conferred on Uri Mayer a
Doctor of Music, honoris causa, in
recognition of his contribution to the
musical life in Canada.



Pianist and electric bassist Ron
Paley formed The Ron Paley Big
Band in 1976 after playing electric
bass with the Buddy Rich and Woody
Herman big bands. Paley’s big band
performed a series of concerts with
the Winnipeg Symphony Orchestra
featuring original works for big band
and symphony orchestra - including
“We've Got It” - as well as works for
jazz trio and symphony orchestra.
The band toured with the Royal
Winnipeg Ballet playing arrangements
of songs by Rogers and Hart for the
ballet A Cinderella Story.

Ron Paley recorded a solo piano CD
in 2017 on the PARMA Recordings
label called The More You Know. The
big band recorded a double CD that
includes the music for a big band
musical called Bring ‘Em Back! in
which big bands come back playing
a new kind of popular music.

Conductor and pianist Chad Emry
Heltzel continues to establish
himself as an emerging talent on the
podium. His recent engagements
include George Gershwin’s Of Thee

| Sing with the University of Toronto
Opera, guest conductor in residence
with the Pembroke Symphony
Orchestra, and invitations to conduct
the Milton Philharmonic Orchestra,
the Fairbanks Summer Arts Festival
Orchestra, and the Venice Symphony
Orchestra. As part of the 2017 New
Music Festival at the University

of Toronto Faculty of Music, he
conducted the North American

BLOORST.
CULTURE
CORRIDOR

premiere of Salvatore Sciarrino’s
opera The Killing Flower (Luci Mie
Traditrici) to critical acclaim.

Dr. Heltzel, who holds a doctorate
in piano performance and has
performed concertos with major
orchestras, is currently a DMA
candidate in orchestral conducting
at the University of Toronto, where
he assists Maestro Uri Mayer and
conducts the University of Toronto
Symphony Orchestra in its main
series concerts.

Sae Hae Bae is a Korean born
professional pianist performing

solo and chamber recitals across
North America and Europe. She is a
winner of numerous prizes and top
scholarships at prestigious institutions
and competitions, including the BC
Provincials, UIMF, GVPAF and the
UTSO concerto competition. She

has participated and performed in
summer festivals such as Strings &
Keys in Alberta, and Zephyr Chamber
Music Festival in Italy.

Sae Hae Bae received her Bachelor
of Music degree from the Eastman
School of Music in 2015 with Enrico
Elisi, and Master of Music from

the University of Toronto under the
tutelage of Marietta Orlov. Currently,
she is continuing her Artist Diploma
studies at the Glenn Gould School.
She specializes in choral composition
and arrangement, and on top of her
performance activities, she teaches
privately in Toronto.

The Faculty of Music is a partner of the Bloor St. Culture Corridor
bloorstculturecorridor.com



Thank you for your support!

The Faculty of Music gratefully
acknowledges the generosity of

the individuals, foundations, and
corporations who gave annual

gifts of $1,000 or more between

May 1, 2017 and December 31,
2018, in support of our students and
programs. Thank you for the part you
are playing in advancing the cause of
music education in Canada.
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